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Editorial Board’s Policies

Review Process:

All manuscripts are reviewed by an editor and members of the editorial
board or qualified outside reviewers. Decision will be made as rapidly as possible,
and the journal strives to return reviewer’s comments to authors within two
weeks.

Articles:

The paper must be typed for Sindhi (in MB Bhitai Sattar Font, size 13), Ur-
du (in Noori Nastaleeq font, size 14) and English (in Times New Roman font,
size 12) with double spaced on A-4 size paper. The title should be brief phrase
describing the contents of the paper. The title pages should include the author’s
full names and affiliations. All manuscripts to be send in hard copy along with
the text in CD to mailing address of Department of Sindhi and also through
email to dr.inayathussain@yahoo.com

Abstract:

The abstract should be informative and completely self-explanatory, briefly
present the topic and state the scope of work. The abstract should be 100 to 200
words in length.

Tables and Figures:

Table should be kept to a minimum and be designed to be as simple as pos-
sible. Figure legends should be typed in numerical order on a separate sheet.
Graphics should be prepared using applications capable of generating high reso-
lution GIF, TIFF, JPEG or Power Point before pasting in Microsoft Word manu-
script file. Tables should be prepared in Microsoft Word or Microsoft Publisher.
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AREVIEW OF SHAIKH AYAZ’S HAIKU:

Abstract:

Sindhi literature has the expand ground to submit the different
genres in Sindhi style and culture. Sindhi original genre of poetry is
“Waee” (gsly) rest of genres of poetry are adapted from different
languages. “Haiku” is one of them; originally the genre is from Japan. It
starts in 14" century. Now it’s a popular poetry of Japan. Haiku is a very
short poem with a traditional and classics form. It is intended to express
and to evoke emotion. The term Aaiku is derived from the first element of
the word haikai (a humorous form of renga). In Sindhi literature haiku
was introduces by Narayan Shyam and Dr. Tanweer Abbasi after that
Shaikh Ayaz wrote the poetry Haiku. Shaikh Ayaz preferred to write
Haiku in original form from Japan. Sheikh Ayaz brought the various
changes in haiku. He reflects the Sindhi culture, society, nationalism and
natural views of Sindhi Society and also he mentions the romantic tales
of Sindh in haiku as the traditional attitude. Now it’s a popular genre in
different names of Haiku, as Tadoo, (y%3) and Ti Sito (4x.3) in Sindhi

literature.

iyl puaie £ 953l
2 5EH (S pr AT o e s 2l Gl sila
ol 8 s Sl glo U 0y e I g g geal 5 e
o1 0 0l L Al 43 Junio 5 by S 0505 Ol £ o
29 532 OIS S 509 535 U g B, 5,5 LIS S oy S xS iyl
s B S S SN (S o Sl oS ol SIS o B

59 seen (e 15 )
“Haiku is a very short poem, with a traditional and classic form.....
it is intended to express and to evoke emotion...... The term haiku is

derived from the first element of the word haikai (a humorous form
of renga)”. (1)
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THE MESSAGE OF LOVE AND PEACE IN THE
POETRY OF SHAH ABDUL LATIF BHITTAI

Abstract

The name of Shah Abdul Latif is always highlighted in Sindhi
language and literature. His poetry is best symbol of peace and love.
Shah Latif was ancient poet of Kalhora period. Shah Latif introduced the
history, geography, culture and language in his poetry and spread the
message of love and peace every corner of Sindh and other places. His
message is key and path of future. He is poet of every age of human. His
poetry is translated into various languages such as English, Urdu, Sariki,
Arabic, Persian and German. The message of shah is need of current
situations. The message of shah should be spread out everywhere. In this
paper, the some verses and poem of shah latif poetry’s highlighted which
are conveying the message of peace and love.
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WORD “YAD” PLURAL “YADOON/YADYOON”
REVIEW

Abstract:

In Sindhi Grammar, there is great Significance of last Vowel (Short,

long and diphthong) in word format. Especially, Short vowel carries a huge
weight as compared to others in Sindhi; because, other languages of Indian
sub-continent show similar behavior by focusing on the long vowel.
Why last short vowel is so important in Sindhi words, it can be answered
in this way that our Sindhi language is dependent with respect to Number
(singular, plural), Gender (male, female), Case (nominative, accusative,
possessive) and Postposition (Preposition) on last short vowel. The plural
orthographic forms of word ‘sb’ are ‘&4’ and ‘g sb". The object of this
study is to find a proper/ preferential plural form of Sindhi word ‘QL:!.,. For
this purpose a detailed study of Singular-Plural of few Sindhi words has
been carried out keeping in view the value of last vowel regarding
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THE GRAMMATICAL AND SYNTACTICAL
RESEMBLANCE BETWEEN
SINDHI AND SARIKI LANGUAGES

Abstract

Sindhi and Saraiki are the ancient languages of the Indus Valley
and they are closely connected with each other for centuries. According
to linguists, they belong to same language group. To analyze the relation
and commonalities of the languages, the first and foremost thing is
Syntax. This research article explores the relationship of Sindhi and
Saraiki in terms of grammar and syntactical structure. The resemblance
between these languages have been elaborated with suitable examples.
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“Sanskrit has all three genders, so have the prakrits. In the modern
languages only Gujrati and Marathi have all three, Sindhi, Punjabi and

Hindi have only masculine and feminine; Bengali and Oriya have no
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CHILD’S SINDHI POETRY & MIRZA KALICH BEG
(BEFORE PARTITION)

Abstract:

During the British period, a lot of work for Sindhi Literature had
been done. A good number of writers and poets of that time contributed
to prospering Child Literature. In this respect, we observe that prose as
well as poetry, both were equally accomplished. Taking the perspective
view of the Poetry before partition, we have studied the poetry of Mirza
Kalich Beg, in comparison to his contemporary poets, was not too far
from them. He equally predominated. His poems for children seem to
mean for the grooming and guidance of the child. Meanwhile, making an
clegant use of electrifying language and applying various figurative
forms and formats. Mirza Sahib those days enriched and flourished
poetry for children in Sindhi which reflected art and reflection.
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AN ANALYTICAL STUDY OF SINDHI POETRY
OF HAMAL FAQEER

Abstract:

Hamal faqeer is a well-known poet of Sindhi Literature. He was
born in 1225 Hijra/1809 A.D in the village of Meer Khan laghari of
khairpur state and died in 1296 Hijra and was burried in a graveyard of
Ibrahim Shah near village Mahmood Khan laghari, which is presently in
Sakrand Taluka. Hamal Fageer wrote his poetry in Sindhi, Seraiki, Hindi
and Persian language but his Sindhi and Seraiki poetry is more popular.
His collection of poetry namely “Deewan-e-Hamal” was firstly published
in 1914 from shikarpur but then his complete poetry was published in
1953 namely “Kulyat Hamal” by Dr. Nabi Bux Khan Bloch from Sindhi
Adabi Board. In this collection of poetry there are three portions, Sindhi
Kalam, Seraiki Kalam, Hindi Kalam and Persian Kalam« respectively. In
Sindhi Portion there are twelve (12) chapters. First three chapters are
relating to religious topics like as Madah-Moajazah etc. and other nine
chapters are depending on various topics but monthly on Sindhi
Romantic Folk stories of Sassui, Marui, Sohni, and Moomal. In this
paper his Sindhi poetry is analyzed.
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LYRICAL BEAUTY IN
THE POETRY OF SHAIKH AYAZ

Abstract:

Melody in poetry is as important as fragrance in flower. Without
fragrance flower is like a plastic show piece and poetry without melody
is anomalous thing. Merely bunch of words are not poetry but poetry is
an overflow of emotions in melodious words. Words possess peculiar
space and spirit in poetry; they are nothing until and unless they perform
multiple meaning and play a part of living rhythm. Actually rhythm is
the natural or pleasing flow of sounds in words. Rhythm not only is
created by formal meter but by selecting soft, sweet and suitable words,
it can be maintained in verses. Rhythm is a very essential element of
poetry which not only makes poetry pleasant and heart touching but it
creates magical and attractive aesthetics. Poetry of Shaik Ayaz is full of
melody. Ayaz used along with traditional and technical tools of rhythm
in his poetry. He also poured all his lyrical soul and inner softness in it.
His entire poetry has an oceanic stream of coherence. In my research
paper, I have discussed lyrical beauty of poetry of Ayaz and try to prove
by examples from his poetry that he has an extra ordinary command on
words. His verses have unique rhythm and lyrical beauty.
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Y ‘;ﬁ _ “Appreciation of Poetry

“It appears that word melody is often looked upon as the most
important feature of poetry. At times it is even taken as the criterion of
good poetry, so that, provided the verse is sufficiently mellifluous, what
else it may be matters little.... Those who regard poetry merely as a
pleasant pastime may possibly be justified in believing that the beautiful
melody of the words is almost the only thing to be enjoyed in reading
poetry..... If we take word music as the criterion by which to judge
poetry, some quite second rate works must hailed as master pieces and
some of the greater poetry relegated to a second rate” (3)
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“UNDERSTAND THE SPIRIT OF KNOWLEDGE”
(The deep intellectual philosophy of shah Latif in sur kapaiti)

Abstract:

Latif has made an example of spinner in society as a pious human.
He also used this profession as a tool for transferring the message of
social values. He intended to make the spinning as a main target to be
achieved by a person in society, For achieving such goal a person should
be honest and true to his profession. For that reason, the spinning
remained as an interesting topic for Shah Latif and he also emphasizes a
common man for purifying his inner soul. Latif tried to make unity
among the Sindhi people. This unity can’t be achieved by animosity, for
that purpose love should be preached and only then it will be easy to
transfer it from one heart to another heart, after that humans can only
achieve the unity, brotherhood, development and happiness in their lives.

The philosophy that Latif has compressed in this chapter is not only
to show a person his own reflection but also described his reasons of his
birth, struggle and also his soul’s secrets. He has also compressed Sindhi
culture, economical problems and history. In this chapter he used words,
spinning, husband, and goldsmith, spinning wheel, fibers, cotton and
place for keeping spinning machine, as symbolization. Latif has very
deep affections to his people while feeling their sorrows and their
difficulties he tried to encourage them for a change and used many terms
such as fibers, spinning wheel, gold, goldsmith, aith, rope etc. which
provides imagination to everlasting truth and realism.
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ENGLISH LANGUAGE AS A MEDIUM OF
INSTRUCTION IN PAKISTAN AND ITS EFFECTS

Abstract:

Medium of instruction has been an issues since the beginning of
Pakistan. Education Should have been the medium to educate people as
per saying the Quaid-e-Azam and as well as the basis of "Two Nation
Theory". It was the bad luck of our Nation that English language was
given preference on our national language. It was a directly reason of the
downfall of on national language. It is understood that English is a global
language but one should know that it does not match with our culture
values. The biggest problem is that it is a secondary language and being
not the native speaker of this language a lot of time is wasted in
translation. One question is arises that why this language has become that
much important than Urdu language has become the source of given
education to our young birds. There are several theories which tell us that
the basic education should be in native language. This has also divided
our nation into two different parts. One English medium and the other
hand is Urdu medium and both groups of people are disconnected from
each other. Through this, our society has become imbalance. If we sum
up our discussion, we can easily say that English has badly spoiled the
teaching and learning process of education of our society.
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SERAIKI CRITICISM AN INVESTIGATIVE
AND CRITICAL STUDY

Abstract

Criticism is an important domain of literature and it is aptly stated
that the creation of first rate literature is almost a dream in the absence of
sound criticism. Seraiki poetry and folk literature are important
constituents of Pakistani poetry and literature. Yet it is no less than a
tragedy that standard criticism is not being written down in Seraiki which
has given rise to the threat of the extinction of effective literature in
Seraiki. This article comprises of an investigative and critical study of
criticism and Seraiki criticism bringing forth the idea to produce
criticism with reference to Seraiki dialect and stylistics in the light of the
living landscape of Seraiki literature and culture.
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"UDDAS NUSLAIN": A CRITICAL STUDY

Abstract

"Uddas Nuslain" is a famous novel of Abdullah Hussain in which
he has narrated the political and historical events accruing between 1914-
1947. In the four chapters, Abdullah Hussain has written an account of
the British India and the partition of India, and in conclusion he has
depicted the effects of these of these political changes on the different
classes of people and their participation or aloofness in these
circumstances. Through Naeem's character, A. Hussain has represented
those characters who have struggled hard for the safeguard and
solidarity of the country at the risk of their own lives. But even then, they
have been unsuccessful.

Whereas, on the other hand, Roshan Agha and his family has been
rewarded with all the luxuries for being faithful to the British. In spite of
having achieved independence, the class system and injustices could not
be overcome. Hence forth the country was changed but the system could
not be changed. A. Hussain has conveyed this very message that people
who put forth effort and end angered their lives were not the ones who
received the benefits, they were others. These people were victimised
and crushed and never achieved their goals and infect they are the
disappointed and thwarted people the "Udas Naslein" of the society.
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THE COMPARATIVE STUDY OF MAST TAWAKLI
AND SHAH ABDUL LATIF BHITAI’S POETRY

Abstract:

To understand the true greatness of Mast Tawakli and Shah Abdul
Latif is essential to make an artistic, literary and linguistic assessment of
his poetry. By now such an assessment has been made at two levels:
local and international, At local level, the scholars and researchers have
studied the linguistic qualities, style, prosody and musical elements of his
poetry and have given him a high position among the great poets.
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AHMAD NADEEM QASMI'S SHORT STORY
"GANDASA'" LEADS TO ANEW FILM ERA

Abstract

This research concludes that the success of Maula Jutt set new
trends for Punjabi films and also encouraged film-making in other
regional languages. The credit for this must go to Ahmed Nadeem
Qasmi's ground breaking short story "Gandasa". Ahmed Nadeem Qasmi
should undoubtedly be considered a pioneering story writer since the
film that was based on his short story, opened a new chapter in film
industry though perfect depiction of Pakistan's rural culture. No writer
knows the impact that his narrations will create. Sure enough Qasmi sb
also didn't know that his short story would lead to a new era in films
where Maula Jutt will be admired and watched by film enthusiasts across
Pakistan including in Karachi. This demonstrates that those who love the
cultural diversity of the country, would watch films that promote the
rural culture, although they may not have much knowledge of the
regional languages. It is heartening that the film industry is being
revived, but we should also focus on producing movies in regional
languages. This will not just promote the local languages, but will also
create harmony through bringing people close from different regions of
the country and play a pivotal role to bring back the glory days of
Pakistan's film industry.

uﬁuy‘gjdtz»u:‘*sJug;di-ngvmwzm&ué_ursuﬁut;fg

I IEF e e B RS L s g s
(1)_4_.6;14404;;|qao/,)K@; L a2 ﬁé:{géurs dha

y;wg’&iﬁd’uJuzyKiiuuiéna,/;uuf@/g,u:nqw

163 JL;TK,%de’ e "L S s




[J257] sy ks
f&’ﬂg@%u%%»rﬁuﬁuiww:,ug)d}u’tutméa;/ oy
jvéé;..Jwtiﬂ//z»,(G,/,M(Kuwt;w(%g%u:;iwé_)l/,g»;
et Sy " Tl S gt 2de" =P U dndf e g

st ooy S Y Ul (D e b 2 sk e
a'_//g;/&{u;lu:‘gg}g%?uimamLQyKJ@L;W(GQg%?ut;IQAI
ey /”JM(G s sl(F )b el St (° Qlﬁ/ @’/uwucdnl_uﬁ
B S e 1 E P Sea§ N 2 bt

e A bty S o e Lo

t/u(ii;r:/df//u;wwuﬁ":&!b‘LM(‘“l}f/"ﬁ&}.f
u:(G/ bl & o) Lﬁ:wuy(}’ S-S, Ll fé_w// Bzl
(M Ve sl 2 S S ¥

WLIJ:’(KJ’”M ‘ffd“)f(g/fész/(w UL U 33 2t sl K
o"uu%w{aﬁw«%uﬁ’éfg+vﬂ¢0&f?‘43‘;¢fk S e
o1 el e 1 gﬁi/uwa'_/lsfj“ b Cedl s F L
WAV NY uuL/(L' Gk S
Lj/l/fb/U)’l«v(d/// UL}L"/L

L L Sl s g f SIS b 7 o S
(b)ité’—wlf‘ Jst Ld/l?f)d.,wgﬂ,ul(uﬂ,pw‘” u"u“bdkz‘/b u"/
o K sttt U g A S AE Plss sl Bt b F
&gﬁumgu,z,)w-t[&}u::,md}w,(‘;/gé_uléﬁ‘fww
F skt a8 2 S 1A IO L R L
(@)-db 3ol AT Kmti g o e sl JEELS

6 LUk i e b $ A ude i A L A
Gl lins § L dip Ly def o ZF e w2 b3t
u”u" d/Ku/)w,:.b;u’“c;wn u’d’u“"«fb’d/ % fa_uurd’
g S J.,upd",/u U!u.‘.‘bdl/@d!;4¢,4ztféurtg4 Ee
-
164 PR RV Ty,




(257 a1
"L SIS B
st AT K S0 oS e g b 0P S S
S K U L AU e = I S AL ey e
sy UL U3 S e e 2 2 Ui S

KT

(1)u§f nJu;U;’Tuﬁu}L}fiufq/“rﬁgf/lf;i;ym,if( (79t Zebais
W LI L i s VL L S 6 sy
‘aduﬂféu%éuv{!dwr&gﬂfvl,‘tf_‘a"l/',"cf"d/ufﬂ@ﬁ;g@g
G Ky 37 ekl x4t Kjﬁium@_.ﬂwt&u%cf 2
oS e ey B S 0g Sk ic e ST L
AT E S E e PN L e LELL S L Livs-e
.?}u"fo-‘gt‘tgﬂﬂ/bfljfw"‘cﬁ-e‘.&@ﬂ&fckl/ﬁéd/éé;}fé46/./
Lt Shos sl S 7 wﬂ{ﬂr?%vﬁ}éau;ﬂ%ﬁ/yz S

-%QJJQQL/J}‘/i;Lﬁ//n/x{u%Q

o

_,eu?&}v}d-(ﬁd//fl}“f:éj/l’d/!}q"}jd/uﬁ:“”dg/;luﬂlffe
& PRV R DT L IV I RS- ALL UF L e oS
Eat gt Ui SO gt s S8 Fo s F St 2L
.,",n/ua;cé/avﬂ'w:ﬁ'é_uu.s,/Lufim_‘auj/(mfs
G F )”(B P

A L KU Q6 W Qe F K (12t e L1 Z Sl
Lu!}:uéul/,l%;a/w@gur’?&* 5:/{(}5*J"“Ku%'/uw_c‘-vtgcﬂ
&}WL'JJM:&%WC/U"-UZ/J/?'&:’;UQ!U‘C/&&JJ{—UP
e B I B R S et P e L E U Jeuf
-?§.lguf !c‘_fﬁdwﬂ'f Sy mw&‘{,

b 2ot A L
L/}’ZUfhd_é}’:/’:lfo/&eﬂ}”ﬁ@]gyggézt’ﬁb&%:(;IQL‘?du/.‘|
165 JL;TK,%de’ e "L S s




[J 2] e s
ok P s & P s B e S S ek
SEKEST Il Pl e ke ke F U
SIS Ebie s ML catr P sdi e e d )G
M-, &mﬂ;/gg; S /»/?L}Z"c):ff Zé o &,zj;/’u/?u:* s
ol e W E RGP i e 2 222U
sl nd y u@i4anug;uﬁ‘?uj,¢énd:? JLE Jgjg(“,fc;.
e 352095
S5 wa,u;f(“
L WU (S N85
i T8 27
Wl s d o Al Udd s (Gl )y
(CU pé i Aot diy: 27
SUBS TRz
IPnYE ;Q/L”MJLJL‘LU“'Z%JLJ!J.‘E} Bl 2 2 (Sl
Q)b S 15
(%no’.a’vértg,oé L2 L Fb ot e S ™ o
Crt Bl & el P e i A6t 1 £y
Lw'ufwjfwéﬁQ.Jw_c‘-@tg.}wufrm?mgw SGozy s
__+qu;}waﬂ>,gdi_€
Sl ezt " Jlr £ o 2t s £ s S5 s S S0l
U5 el e Po e fn e L LS L e P
(G"uﬁu/!q"/Uff—dﬁJ?—U'f..}’/P’L!J_/ﬂ/’u%i’;nézﬁv:(fg
(L'L"gjulfe/“;"uﬁdg%e,r/..{l/;l:.(vé/:‘;"Ku»éﬂ':"?u»uf@
fwﬁfi@&-&l‘a&g Ll Lt F L FURI A S
/}ﬁU}*‘(L’K}/gzcﬁ(B-c‘-u.?}w/fc‘-}ftc;"wﬁﬁ'i_lﬂLd/l?(:}ilfﬁd
LB e bd s s b6 bl bn Wil Ut I S
AN R DT L?éxﬂc.lf );ﬁ;giqw-muf el ds
166 JL;TK,%de’ e "L S s




[J25] g s

(lo)"_c‘-agwdﬁgxug

09— MK TIAL sl s gt U S E S K 135 ool 21
S SUBLF i St PSS s Sl
/Jd" L7 4;.0’44%1,’2@_&1&& Gﬁ;ﬂ?)g&d/ (“f 4.;51K(“” Zul
FoateliB P SLU S Foa 1 78 F 0SS5 e
Lolof 6 S T S b It SIS G i
SR NIEE

el L& /";é" i d_ts S S S E s $05 U ea Uy
Lmum@u,f&wfwu:u'_z/é;ufngéﬁ/,
B e cote S sl S AT e U e Ui e
en e LT e e G ok B 2 AB G
S by b e S S e W e
u’f ; /(}2:@}_,4}” p:g}tfm@_aé;}/ eS8 /(“ L LU
0"t G Ut ST S L Ko

V{léursdw@/g.wu{téut,@.w:ﬁ:fK@gw/u’b“é/:ﬂ
.p/&tgubzvfl?Lu’sﬁ;/tf§.36@(G4i"‘u'>.~,;w-y("'é.4
Lo F Fre ST 5E S L Y S b1
N RS PRy LB I It

ot B A3 f G A" Ol LGNS 5 FE i sl s
L1 _u:zZE - /@;uuw@// W‘;ww,g%{ & u@/cu:jbf J
St LGSk o L it £ 2 F Sz P s
€ r)"_ufl;,u:‘u G*’ Sﬁ;wmlj Ajﬁ'u‘ff Lu;)b(s a2y

QYU s sty N0 Z i N o S G
é&u’g L.J')'fgﬁfmuuwb&’iu;m;/df/L(Bd’,44&qu"/,l+
VP QS U b g 1 i ABIE 2 S orin g
_uipcjmd)u’w::ﬁ’é_uy!_ugﬁ S u:”( Vi

167 T R Vs Gliel



[J 2] e s

ul?.JKdJV(B LU L

/,1/;’”//,ut;|qm_ugé S uﬁwéédf“mfﬁ(af;}’zif
2ot S FEanZ WF S 2oy PR See
Flitend o f @izl AL e uis g (M U
Lolpasd e i)t a2 S 1B b §I 2L p s 1n
L Sk £ P Fms AT sl ts S St St U® )

F AU A Gl PP B P  cn U U
dgﬁ&éc}dl,§.w?fo;gju@/dev(“‘f’puﬁg/“iu‘nm;/f
gl//QyKJL«'Z;/L"JaUrg;Jw(lf*)-&uﬁnMo(‘;f,w&%nuﬁ;lqmﬁ;
u’mr;‘;Jqﬂu,wu'u,@%u@/w;vﬁ;u:uig;du»’gu?_‘ac%
B PE ponis A pons Lode o st # L

f,c«mo}%‘mrr@g&,‘|waJ,)AJ.',OLWD'/’L?b/djl/(auﬁuu@
S S (o) ‘ﬁ o u.t‘sr“d'{/{(m! ,g/,w‘r[};;mﬁn/d Fedar
Lﬁ;uu/ﬂuté";]gf&@d&»a’.d»(suﬁuu,rug.apsbwia)@dw
IO ey -t St BEE P Sundstuie
dL‘a’n4'.,75&2.:?,:/(/[}.."‘ufu:/;f’j_}{ulalﬁ,;/fujc‘-/;cﬂ/@f,gyé
Gl S A S Ui

I&%UY#J}!VI%&UIJ% J,sl)l:-{l;c;ﬂf}ds

LW et et 2 b e Ky 22 (L' s
F L6 fhbte §e o8 S (A 1S 6 g 1S
GG U2 B T 6 US S S 6 o) Lwﬂr_+}4uﬂu:“/,¢ugf’1/
Fieavr_ s vt udo S S e J1s Sudi sty G o i
Ibec ek E iz btbete ANV nZ o f e Py
(0"l S F et FES L

I fﬁ/té;t“«?,_uf’c G ANE S LU e L 0 1
i_(?/f.c‘-uffi:uﬁé,w Lwé’f(“@/w-ung A AU
168 Jum{w" e "L S s




(207 ] spanig s\
(12" e s S emif
Tt 3 A F U S F air g F S pzne
c.:btz?dm;g&&_ul&u’smﬂu:/JJ)r/'n;J,u;lg;dB/,@_ggu”’:u
,4_&&'4);@/_»,>,Ur(54;;,m_4‘,d‘7,

:@Ur(ﬁmw}f LIt B Sudlse

LG ae b1 82 & 2 o Gt i & o)
1 J};wa}’ﬁg}dg uﬁuw@é__w,ur(g G L IS G sl
I et gt E P8 e o Sutloa i
5 Bt st LFlir 5 iUt NS ol U o
ugb;(ts&t“/@-c‘-@ﬁ”/d*/.o;c,,ic;yléémm_&ma?_;m Moo Fgli
J.‘.dg)cb/b?é:/uou?y‘_tgz?_u|00/)1%}/00J&'5Ji/€g‘f721”/, (f{L
L.:eur&{?;/‘f%/(%/g?c‘_é?lg..Ea?_uuoc;an.»f((u?
00‘&:@)’4'6;35403‘“&3mrﬁﬁ?ufwu"-fnufm{u’f/ﬁvuf%-w*
ol e e i Bee b s (:‘51)3 Ereoauid &
UA'_p2E S 26 UL :».Ur(té’:(’ 65600

LS CEs" 3 L A1E 21368 A et G1S el liins
us 4 ur-u‘? 1S, yjaur-@uwur(& ol 2L L
§ e Gk S Y kil Se L F e vilse /S el
I UG E U e I S i £ e kil
Lol Ut B LSl 5 gk P B LGOI LY Utk
VI LU S U1 e g K E U U S e £ QS
(m)"_u:zjém,wjnuﬁu:“" utu%uyf

djgé_auy"[j,wLéu'/du‘zﬁw,g@/ﬁu% g rliss
e A E o SE S s E I N L F s d i LS i
JE S5 Ed it F S E U T dor U Ve P
ST B L Ef e $Fe P L 51 kv 2
169 JL;TK,%de’ e "L S s




[J 2] e s

Jea & L HEFludis Lopdebitufnley
Utz e S 6 ke e Lk o §E ks fu#
uyﬁ d/muzruz‘sd/g/”édu,t;@g,’%tgbw/‘;us’mc’% Lgtas‘?:,uﬂ/
At F® S QTS 28 A gy Ml S A sare
(ro)" Qo S15T5

:,ié‘/udi';u,é_ga};@@é%fﬁf&wua’_w;ﬁ/uﬁ"
ziu’Gé;j"+dl,Ln)$/4gu’fJ%(G&u@J&.,ii;:lgéls‘&u@w;
_w.u&’);é_ui‘"ujjd/c;LlyL_w.Ur(g:/,/,‘(/u’dt’dui/?"wkﬁ'é.w
&L@“Ja%)utuiuw%ué_gfwmﬂ-f{)uﬁJl‘qwgtjgu_w,urm
Urufujé Jffdg_unj&(f’{ufg}%mfk;&&%U}"_‘ad//ﬁﬂ
Gy U w Ss L L oo 6P s BT A e
JQ,JJW;U:‘GQg%v_yfbm;/t;fuﬁL/uw/&@dw»é_urg Sus
Jore P LUt e U Qe G A s & st
CEL R A=Ay e 9ey 2 eyt o Ut
QG S0 B UL E IR S st SIS e £ Ut
(P o S 2 e GHS e

uig)dw»a’_u"/,¢+(°';v6/v.,{t¢,>,u}»gffu:% Sudley23e
mﬂu; VAL 11l §6 E il e Ul S St s /‘Ld;vﬁ' o
e WU g Fsgte i Sanir e dud i o [t s b6 4
-c‘-JuKaﬁﬂg@vufqu@uﬁgﬁé

A al”
fﬂulﬂwcu%éwﬁQlf?fc‘-[}wfuag,cywﬁ;m
i S L S G el A S Ui
frf.c;.CC bl U S G i s d)Lg.K.w,ur(G o
Aozl e f e Eodurll Fdnd piiuily
W LA L el P SI1Kn06 7 S Senle 58500 LS

170 JL;TK,%de’ e "L S s




[J257] sy ks
uﬁau’ufé,wn/.fi_&gﬂwfc‘-u“{du?l_,{,mﬁ K,‘/ng.,{luﬁuu@
U S, Ju’r;'_énrlﬁ Q;ﬁu:)p’&f/:}Jw/uwbﬂ;/iwu:n?yf"

Y- AN = (L’ e

ULk f%vnaf,&;‘ﬁd&/“);df»fu:uir//.w,ﬂruﬁuu@
ufug)dts»&‘gL“mf;c;&f‘ff.zbuu:‘gdu’g/ft?l/&@u‘i;du&u:
S e Jedaliil b A b boctrdpe 6 S et AT
/l)/(’?l4‘:_beU}”_gd{,c‘»:;;w!u‘{;fﬁd{!_u,v"!/ffujd%ugjdut
SsF - S UGS AaI e LSS 59
S fe A d;vr*; IS L L Uil AL AL Ly
shssd e §3e] KL Py 2t P Suey I S osbn
_J&Zub{gg’:/uéc’)@d/t’z.?.-gé.@}/c—

el Jis

Mm"unuuupuw’%,( f/{’qu@’;{(ﬁ u"u,‘y‘/ﬁ/!d‘ -l

Mm"unuuupuw’%,( f/{’qu@’;{(ﬁ u"u,‘y‘/ﬁ/id‘ _r

LS8 N0 Sl 108 329 Bl Ba 19 7 1

el /)149;/ zp'uu:flzsfﬁ R, /"’Jg?l _r
http://mazhar.dk/film/actors/SultanRahi.php

S0 s i fr F TS U Qo Fads EonTd s Al o
;Voléd/;/'%)/jp'l:;hir’

N RN ISV S R 2 T T LY B LI 157 N P

r“L‘r'Au"unuuugmw{‘v,( g‘/yqf@’,/f u"uﬁ;n/f«/!d‘ vl

otz Plos Lot S 3E G Pl A
mazharpk.blogspot.com/2014/01/sultan-rahi.html

;nm(jﬁ/’m/z&nﬁalqaq‘uﬂujg}’f/ﬂﬁ:_ﬁeur -9
http://www.dailymotion.com/video/x3v4ora

;VOiéd/))'érg)ﬁluﬁ)ﬁ.;fﬂfbf.)'/t -l

o183 PN0es £ DK e S

;m1/;&ui;/‘f/ujirm:q,;@s‘d,w/ _IF

Film News/History from the 1970 retrieved on 6 February, 2017 I

171 T e " I SE Ea



[J25] g s

http://pakfilms.net/movies/list.php?gid=1970%20reg=1970
mmdﬁ/’m/mu:fl‘;ﬁfﬁuﬂ:u%.ﬁ/ﬁzgvfr i
http://www.mpaop.org/mpaop/pak-film-database/
reILSs Mos S0 J‘LAH‘JL oLy CLFfr 1o
http://www.mpaop.org/mpaop/pak-film-database/
mmdu/tmn/«l.ﬂy%t{..fl,g(”uyy -1

HOILE I s EILI K o il 2 Iz

LSy A 1F s B3 A B ae b 1A
LS et FII R o i d A AIE P g
NIRRT ;u}g‘umm,mdwé U te

SPOILE I s FIET o A FER A e dl

172 T e " I SE Ea



IR 355 L ol -5 -6

ey i 9] (et (S g (55 et
THE ANALYTICAL AND CRITICAL STUDY OF
SA'ADAT HASSAN MANTO

Abstract:

Sa'adat Hassan Manto is positively the most celebrated Urdu
novelist. Known for his controversial subject, Manto successfully
rendered a social robe to the, otherwise, 'Tabooed' life of sex workers.
His work becomes even more illustrious owing to his frequent use of
unique similes extracted from the real spheres of human activity. Similes
and metaphors serve as necessary ornaments in literature. The value of
artistic works is mostly connected with the originality and depth of these
devices. Manto has positively taken this art to the new heights of
narrative skill. The present study is quite significant as it explores the
crafty use of similes by Manto in his heart touching stories.
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IMPORTANCE OF ENGLISH LANGUAGE
ACQUISITION AND ITS SCOPE IN
PAKISTAN

Abstract

The study aims to examine the importance of English
language acquisition and its scope in Pakistan. The paper attempts
to find the reasons due to which English language has not yet been
integrated into the everyday life of a common Pakistani. It also
explores various reasons that are associated with the slow pace of
progress. A qualitative and theoretical research methodology has
been adopted to look into the problem as a whole rather than just
one city, area or group of people, making the study multidimen-
sional as compared to previous works in the same field. It
concludes by stating the glitches, the Pakistanis are facing and
may continue encountering them owing to slow progress of
acquiring English language. The investigation also furnishes
certain recommendations that aim at speeding up the second
language acquisition process in the local setting.

Keywords: Pakistan, English language acquisition,
motivation, implications, English medium schools, Urdu.

1. Introduction

One of the most important questions in the history of
Muslims in general and Pakistanis in particular is that whether
English language acquisition is important or not? Sir Syed Ahmed
Khan was the first South Asian Muslim individual, who pointed
out the need to acquire English as a second means of
communication in the 19" century. He argued that in the current
British colonial era, it is of utmost importance for the people of
South Asia to acquire English language in order to keep in pace
with the British and their development. In the post partition period,
it took some years for the Pakistani administration to understand
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the practicality and effectiveness of English language acquisition
for the masses and administrators.

China, Germany, France and Austria are often referred to as
examples of countries that prospered without the acquisition of
English language. However, the dynamics of the South Asian
region are out rightly different from that of these countries. They
did not attain freedom from the British Raj and therefore their
complete infrastructure and administration mechanism was not in
English language. On the other hand, countries like Pakistan and
India adopted an already established system developed in English
language. Therefore, the significance of learning English language
for the people at the helm of affairs became much more important.

The paper outlines the research carried out in order to
ascertain the need of English as a secondary means of
communication in Pakistan. Since language is the systematic
method of communication and majority of international dealings
are carried out in English, hence acquiring English has become
need of the time. English has attained the status of lingua France as
well.

1.1 Purpose of the Study

The purpose of this study is to investigate the questions that
have been the point of debate in many political and educational
circles of Pakistan:

Whether English language acquisition is important or not?

Whether it is suitable to invest into a system that produces
English speaking people or not?

Whether the practice of putting English acquisition as a top
priority is significant for Pakistan or not?

2. Review of Literature

The views on English language learning and its scope are
pretty biased in Pakistan. It is difficult to bisect, if the person
analyzing the situation is biased or not, henceforth this research is
carried out in order to reach a conclusion. Various publications and
material were read and analyzed for the formulation of this paper.
The portfolio of numerous writers and multiple research papers
were also examined closely to bring about a solid and unbiased
conclusion.
2.1 English as a Lingua Franca

English is an instrument that connects people at international
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level and it is the source of communication between different
people belonging to different countries. Naved (2015) quoted that
people from different countries usually communicate in English as
a common language to interact with each other; hence it's said to
be the 'international common tongue'. This need to communicate
with diverse people makes it indispensable for an individual to
acquire the basics of the language, if not much. Besides, not only
some personal needs but educational preferences are also attainable
through the acquisition of English language. As Akhtar (2013) put
that education all over the world is being dealt in English language,
so one has to advance the expertise to reach the international
standards and to walk side by side of the advanced countries like
the USA and the UK. He further argued that English is the most
crucial and critical need for the progression of Pakistani nation. If
Pakistanis wish to deal or trade with the western countries, they
first need to master English language because if the language
barriers would not be removed, then no progress and advancement
can be made. The world has become a global village and no
country can survive in isolation. The importance of English
language can’t be disregarded since it has emerged as a lingua
franca. In addition, if an individual fails to represent the country at
international level, it not only brings shame to one particular
individual but disgrace to the state as well. Likewise, not only in
educational sector, English has become the common trade
language in the developed world (Firth, 1996). In Pakistan as well,
English was declared the official language by the Benazir Bhutto’s
government in the 90’s, although the provision had been provided
in the 1973 constitution as well (Akram and Mahmood, 2007).
2.2 Influence of Colonization

Pakistan has achieved independence many years ago, yet the
influence of the colonised period is overriding day to day
proceedings of Pakistanis. Valika (2017) argued that one of the
significant impressions of colonialism that prevails is on an
emotional and psychological state of Pakistanis, which has affected
their preferences, one of which is the language. He added that it is
a common occurrence that post-colonial societies continue to be
influenced by colonial traditions, one of them being the colonised
tongue.

One of the national issues faced by Pakistanis is to acquire
English language and to communicate it in an accurate manner.
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People who speak English as a first choice after acquisition of its
basics are often mocked in our society. Therefore, a certain anxiety
is present among students to learn English as a second language
and then use it in their daily routines (Nawaz et al., 2015). This is
one of the major hurdles that come between people and their
willingness in the acquisition of English language. The same kind
of anxiety is felt in the classrooms as well where English is taught
and the learners are treated with contempt when they attempt to
talk in English. At times, the teachers are also not well versed with
English language and the teaching methodologies, as it is a second
language for them as well. This usually puts in the seed for
acquiring wrong or bad English, causing more discomfort in the
future for the person willing to use English as his standard method
of communication. Similarly, this experience of making English as
a first choice of language for communication causes social
implications (Gardner, 2010). This is relevant for a society where
making fun is a daily routine for people in all walks of life. Change
is usually a scary thought for people in Pakistan and since English
is looked upon as a sign of success, the person struggling to
acquire is scorned. Many are hesitant to communicate in English
because they are always filled with apprehension that they will be
shunned if they'd fail to deliver correctly. Valika (2017) stated in
his research that in no way it does reflect upon anyone’s
competence, if they speak English incorrectly. He further added
that English language is the primary mode of instruction in
Pakistani institutes and instead of inculcating a sense of self-
esteem for the native language, the institutions admonish and
demotivate learners from communicating in languages other than
English, which is rightly alarming.
2.3 English - Symbol of Prestige and Success

In the wake of the Pakistani society, English has been
adopted as a tool of communication for all departments of the state.
It is also considered a symbol of success and status in Pakistan
(Nawaz et al., 2015) People, who speak English, are believed to be
from the elevated status in Pakistan. These facts have established
English as a more chosen option than Urdu, which is the national
language of Pakistan. Many fear that this is the first step of
diminishing the identity of any country’s citizen and therefore
must be stopped. However, it is an established fact that once the
ball starts rolling, it gets hard to stop the momentum.
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3. Research Methodology

A lot of research that has already been carried out on this
topic has a basic glitch that they were quantitative in nature. This
means that a certain amount of feedback was collected as raw data
before it was analyzed and formed into information that is used to
assess the research. The trickiness in this method is that the survey
is usually carried out in a specific sample space like in one school,
one college or locality. Therefore, such an investigation does not
show a true picture of the whole country. Many areas of the
country are usually not covered in one study and therefore the data
has to be collected block by block. The block wise data is often
neglected making these studies biased and unidimensional.
Consequently, the method of the research carried out for this study
was qualitative and theoretical. The quantitative and theoretical
analyses of different researches, however, had been helpful in
order to make an outsizedsphere around the current research.
3.1 Zero Point

Since there was no analytical data that could have been used
to gauge the importance of English language acquisition in
Pakistan, some starting point had to be established. Therefore, a
starting point was decided from where the research should begin.
The initial point in case of English language in Pakistan cannot be
anything else than the advent of the British in the sub-continent.
They brought wholesome and grand changes to the method of
governance in the region. This was combined with the fact that
they changed all official correspondence to their language namely,
English. This marks the first period of English language in the
subcontinent. India was the jewel in the crown of the British
Empire, and English can be called the ornament that they left
behind (Nair, 2012). This was the time that most resistance met
with the spread of the English language, as this was the language
of the foreigners, which was not welcomed by the common
masses. However, since the complete infrastructure was
transformed into English, it was requisite to adopt the
revolutionary movement. Moreover, after partition since the
infrastructure given to Pakistan by the British, when they left, was
in English; therefore, the need to acquire linguistic skills by the
law makers and common workers arose. Keeping the alliance of
the future in mind, English was kept as a strong option in all
official means of correspondence. As the time passed on, the need
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for English swelled. This was also mainly due to the fact that
Pakistan’s trade and transfer of technology were mainly with
countries that communicated internationally in English. The paper
highlights these reasons in the coming section.

4. Discussion and Analysis

Various factors have to be taken into account when English is
studied as a second language, considering its impact more than the
first language. Some factors associated with the L2 learners
include attitude, awareness, motivation and their future prediction.
The other factors are dependent upon the role of English in our
schools, universities, job centers and society as a whole. In the
light of qualitative research carried out to check the importance of
English language acquisition and scope in Pakistan, the following
findings and analysis are presented:

4.1 Implications of English Language

The involvement of English language can be accessed from
the fact that all technical, legal and other manuals are only
available in English in Pakistan. Urdu versions have either
diminished over the years or now all together disregarded in the
system. Urdu translations may be available for better
understanding but the motions, decisions and amendments are
made in English now. Therefore, it is absolutely necessary for all
higher echelon players in the government to have at least basic
knowledge of English.

Social support plays a major role along with personal attitude
and self-motivation for a person to pick for an optional English
language course (Osborne, 2003). Attitude has a definite say in
learning and using a second language like English in a country
where the language of choice is either Urdu or the local language
of the city/region/province. These things are developed at a very
early level of learning. Moreover, the government of Pakistan
ensures that English is taught as a compulsory subject at
matriculation level and this continues till graduation. Though,
children coming from Urdu medium schools suffer because of this
policy. It is a national policy and hence being implemented at the
grass root level.

4.2 English Medium Schooling

There exists a huge dichotomy when it comes to the

schooling systems in Pakistan. Some parents do not have the
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option of sending their children to school with an English teaching
setup. Sometimes the structure is so weak that the kind of English
taught has no use in the real world. Parents are inclined to enroll
their kids in the private English medium schools. Since it is
compulsory for the private school staff and teachers to
communicate in English, it gets easier for the students to adopt and
acquire the language (Shah, 2008).

It has also been found that children coming from English
medium schools score higher at college level (Rahman, 2003).
This result then translates into University level and later for jobs in
all sectors whether government or private. Even multinational
companies have an inclination to select candidates which are well
versed in English, so they can communicate with their international
clients and employees. All these reasons ensure that rich parents
enroll their children in English medium schools. Such is the
implication of learning English in our society.

4.3 Motivating Factors

After scrutinizing the already investigated material, one thing
is certain, that everyone wants to speak and communicate in
English. The high esteem attached with future prepositions is the
basic motivating factor for an individual to acquire the basics of
English language. A leaner envisages it as a ladder to success
whether it be examinations or a jobs. Motivation is more important
than aptitude when it comes to learning English or any second
language (Lambert, 1981). The motivation, however, has to be on
both ends; individual’s and the teacher’s.

The anxiety surrounding English acquisition can only be
stubbed out once the motivating factor is there. There are a number
of factors that can lead towards success in language acquisition.
English language is the language of the international business
community (Firth, 1996) which can be a huge motivating factor for
anyone who wants to get ahead of his peers. Another motivating
factor may be the elevation of status and prestige that is usually
associated with an English speaking person. Many students claim
that their family and teachers are a huge influence on them
working hard for acquisition of the English language and
subsequently using it to their advantage (Nawaz et al., 2015).

4.4 Cultural Shift

The cultural bond that Pakistanis share among themselves is

far more resilient than the westerners. These bonds are present
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between families, teacher, peers, friends and even neighbors
(Hofstede, 2001). To bring about a change in the views about
English language acquisition, a major cultural shift has to be
induced. The present culture promotes anxiety among people, who
speak and communicate in English especially when they don’t
come from a city or family where English is almost the primary
language. The cultural change will only come when there is a shift
in mentality.

A change in mentality takes decades to happen. People who
acquire English as a second language to flourish in the corporate/
civil world, come to know the value of acquiring this tool at the
formative years of life. Schools and teachers also need to play their
role in emphasizing on the role of English language and its
significance for the prosperity of the country and its individuals.
Only then, there will be a paradigm shift in the thinking of general
masses in this context.

4.5 Future of Pakistan

There are some areas, where Pakistan is lacking from rest of
the countries in the region, let alone the world. Few important
among these fields include space technology, military development
and information technology. India has crossed Pakistan in the
mentioned fields by imparting English as a mandatory subject in
all schools.

There is almost no doubt about the fact that English language
will have a huge impact in the region’s future in the upcoming
twenty or thirty years (Nair, 2012). This particular trend is rising
because of the researches being carried out in English and better
English language teachers are hired at graduate and post graduate
level. The future holds a lot of potential, if the same kind of
expertise is brought down to the grass root level in primary and
elementary government schools which may act as the foundation
for English language development in Pakistan.

5. Conclusion

The research shows that the majority of people are not self-
motivated to learn this language and even when they learn it, there
is certain fear of unknown while using it in their daily lives. The
paper brings us to the following prong conclusions, which has been
derived from the comprehensive research carried out:
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5.1 Faulty Teaching Methods

When the foundation is not properly laid, the building will
never be a steady structure. English language acquisition, in
general, starts at a very late age when the individual realizes that it
is of utmost importance to acquire the craft for surviving in the
market. Even if English language is being imparted to elementary
and primary school children, the standard and facilities are way
below than what is required in a competitive world. The product is
half done by the time an individual graduates college (if he does),
and then he has to work extra hard in his graduate and post
graduate years.
5.2 Anxiety Ruins Language Acquisition

A person not well versed with the second language already
finds it hard to learn the skill of communication in English. His
task is made even more difficult when the social circle around him
makes fun out of him. This leads to anxiety which makes it very
difficult for the individual to understand what he is learning.
Learning a second or foreign language is an extremely challenging
task. The negative attitude, approach and mindset of the masses
make the job even tougher for an individual.
5.3 Pakistani Prospect and English Language

The government should miraculously translate at least all
technology related material from English to Urdu. The next war
may be of information and technology, and sadly, it may be fought
in English due to the global influence of English language. The
fact about English as a lingua franca has to be admitted in any case
by the Pakistani government and its residents. Therefore, if
Pakistan wants to develop, progress and excel in the region and
worldwide, English language acquisition may be declared
obligatory not only at university level but at all educational levels
equally in the whole country.

6. Recommendations

Few recommendations are presented here in the light of
conclusion presented in the section above. The overall agenda is
for the betterment of Pakistan and its population to acquire the
skills of communicating in English. This overall goal can be
achieved by taking the following steps:
6.1 General Awareness Campaign

The general masses are of the view that English is a foreign
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language used by the enemy and therefore should not be acquired.
A campaign similar to the awareness of polio eradication may be
launched in order to change the mindset of the masses through
media and other means. This will enlighten the majority population
that English is not merely a status symbol but a requirement in
order to move forward in technology and other fields.
6.2 The Need for Inter-disciplinary Professional Development
Teachers are not trained to deal with the students in a
professional manner. Therefore, a countrywide robust teacher
training program is required to be initiated that may ensure that
only a certified professional is teaching the requisite subject and
not a person who is untrained and just wants to make easy money
out. The methods deployed by the teachers are outdated, obsolete
and not according to international standards. The students face
more confusion when they are taught things that do not fit in their
general understanding. Thus, it is essential that the teacher training
programs include modern methods of teaching and assessments.
Moreover, the parents of young children and adolescents also need
to be made aware of the advantages of acquiring English language
and the future of their child related to it, in global as well as local
context. Parents are the main driving force behind an individual,
particularly in Pakistani society, and hence they can facilitate their
off springs to acquire English language skills from the very right
time.

References

1. Akhtar, Moin. (2013). Importance of English in Pakistan, Essay. Retrieved,
May 20, 2017 from:http://ilm.com.pk/pakistan/pakistan-information/
importance-of-english-in-pakistan-essay/

2. Akram, M. and Mahmood, A. (2007).Status and Teaching of English.
Language in India, Vol7, pp.1-7.

3. Firth, A. (1996). The Discursive Accomplishment of Normality: On ‘lingua
franca’ English and Conversation Analysis. Journal of Pragmatics, V 26,
pp.237-259.

4. Gardner, R.C. (2010).Motivation and Second Language Acquisition. New
York: Peter Lang Publishing.

5. Hofstede, G. (2001). Culture Consequences: Comparing Values, Behaviors,
Institutions and Organizations across Nations. London: Sage.

6. Lambert, W. E. (1981).Bilingualism and Language Acquisition. New Y ork:
New York Academy of Science.

7. Nair, R. B. (2012). Bringing English into the 21st century: A view from
India. ZJLTIC, Vol 1. 103-122

Importance of English Language Acquisition and its Scope in Pakistan 12



KAROONJHAR [Research Journal]

8. Naveed, Z. (2015). The Importance of the English Language in Today's
World.

9. Nawaz, H., Amin, M. & Tat, I.A. (2015).Factors Affecting Students’
Motivation Level to Learn English as a Second Language in the Pakistani
University Context. Journal of Research and Reflections in Education. Vol 9,
pp. 103 -115.Retrievedon March 21, 2017 from:http://www.ue.edu.pk/jrre

10. Osborne, J. (2003). Attitudes Towards Science: A Review of Literature and
its Implications. Institute of Education: University of London

11. Rahman, T. (2003).Language Policy, Multilingualism and Language
Vitality in Pakistan. Retrieved on April 27, 2017 from:http://www.sil.org/
asia/ldc/parallel papers/tariq_rah man.pdf

12. Shah, T. (2008).An exploration of attitudes towards the English curriculum
in educational establishments in urban and rural Pakistan. Faculty of
Education: University of Glasgow

13. Valika, F. (2017).When will Pakistan stop mocking people for speaking
imperfect English? Lahore: The Express Tribune Blog.

Importance of English Language Acquisition and its Scope in Pakistan 13



Sabah Zaib

Visiting Faculty, Institute of English Language

and Literature, University of Sindh, Jamshoro.

Dr. Ghulam Mustafa Mashori

Professor and Chairman, Institute of English Language
and Literature, Khairpur-Sindh, Pakistan.

EXPLORING THE ELEMENTS OF LITERARY
MODERNISM IN ALICE WALKER’S NOVEL
THE COLOR PURPLE

Abstract
Alice Walker’s The Colour Purple (1982) represents the
journey of Celie’s life from oppression to self-discovery. From
1982 to 2017, the novel has been studied several times from
several different perspectives excluding modernism in the novel.
Rather, the intensive reading of the text shows that the novel
embodies some literary aspects/elements of modernism too. To
fulfil this gap, this study provides a modernist reading of the novel.
Keeping up with the theoretical principles of literary modernism
together with text-based method of analysis, this study explores the
element of fragmented narration and fragmented characterization
in the novel. Herein, Walker takes a shift from conventionalism to
modernity by converting the conventional epistolary technique to
the stream of consciousness technique. Further, the use of
ungrammatical dialectical language, a cycle of problems in Celie’s
life and the portrayal of immoral society are a few other elements
of modernism under lying in the novel.
Keywords: Alice Walker, The Colour Purple; Modernism.

Introduction

The Black feminist and socialist, Alice Walker (1944-) is
an Afro- American writer. In most of her writings, she speaks for
the rights of Black women. The Colour Purple (1982) is one of the
works in which she represents the evils of African culture. This
story centres on the sufferings of naive Celie, the protagonist, due
to her patriarchal family systems. The text also discusses the
themes of incest, subjugation of women, mysticism, lesbianism,
and socio-cultural limitations etc. Here, Walker attempts to break
the silence of the suppressed woman, Celie, and aims to bring her
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emancipation from traditionalism.

Based on these themes, The Color Purple has studied from
multiple perspectives including Black feminism (Harris, 1984;
Tucker, 1988; Saunders, 1988; Darmawanti, 2012), eco feminism
(Bhuveneswari and Jacob, 2012), eco critical reading (Arikan,
2015), and African cultural model (Lei, 2017) etc. Moreover, some
emerging scholars are further analysing this text in the light of
motivational theoretical perspectives but the text yet rarely ever
analysed on the grounds of its modern literary elements or
characteristics. To fill up this research gap, the paper implements
the theory of literary modernism on the novel. This theory is
selected to provide a new learning of the novel to its readers. The
paper answers the following question:

Which modernist literary characteristics are embodied in The
Color Purple?

The following section reviews the theory of modernism
which is further conferred in the section on data analysis. Finally,
the paper discusses several modern literary elements underlying in
the target text including experimental narration, time distortion,
fragmented characters, and cycle of problems etc.

Review of Literature

Modernism is an umbrella term which covers various artistic
and literary movements namely Dadaism, surrealism,
expressionism, impressionism, symbolism, and imagism, etc.
(Ousby, 1996). All these movements altogether make the theory
(modernism) ambiguous. In literature, it is usually defined as a
twentieth century movement which challenges the old literary
trends. According to Levenson (2002), it is a “creative violence”
which deviates from old established literary conventions (cited by
Hooti and Omrani, 2011). Due to this characteristic, Cuddon
(1979) states that modernism is an anti-traditional and anti-
conventional movement. By claiming modernism as an anti-
traditional movement, Cuddon (1979) clarifies that literary
modernism is the theory of liberation: i.e., liberation from old
customs, conventions, and trends of narration, and characterization
etc.

Rahn (2011) further states that modernism is a revolt against
nineteenth century literature. Nineteenth century literature’ was
marked by naturalism and realism. These two dominant features
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were considered the touchstone to measure validity of literature
(Hooti and Ormani, 2011). All the writers (poets, dramatist, and
novelist) of that period (i.e., 19™ century) either fantasized reality
(naturalism) or portrayed the life as it is (realism). On the contrary,
modernists challenge these old literary cannons by focusing on
new experiments.

Modernists prefer to portray inner reality rather than outer or
surface reality. By this, there arises the concept of experimentalism
in the theory of modernism. Moreover, Barth (2002) argues that
modernists also hesitate to bring consistency and relevancy in their
writings which were some other characteristics of nineteenth
century literature. Instead of constructing linear plot, and
portraying round characters, modernist writers celebrate
fragmentation. This theme is further explored in the target novel.

However, concerning modernist fiction, Bradbury and
McFarlane (1991) specify four major characteristics including
complexity in form, representation of inner consciousness, and a
clash between surface and inner reality. All these characteristics
are evident in the works of Woolf (1925 & 1927), Joyce (1916),
and other modernist writers etc. Their novels follow new
techniques and style by which they create ambiguous literature.

Regarding the complexity in form, modernist novelists prefer
stream of consciousness technique as the suitable narrative style
for modernist fiction. In Principle of Psychology (1890), James
coins the term “stream of consciousness” which refers to the
representation of inner flow of thought. By using this technique,
modern writers represent the innermost thoughts of characters
without any interruption or interference of chronological sequence
of events. Joyce’s A Portrait of the Artist as a Young Man
(1916),Woolf’s Mrs Dalloway(1925) and Faulkner’s The Sound
and the Fury (1929) are the examples of modern narrative styles.
These writers focus on the inner reality or the representation of
inner mind of their characters rather than the representation of their
outer reality (Barry, 2002).

With the stream of consciousness technique, modernist
novelists also prefer first person point of view rather than third
person point of view of narration. Third person narration was
usually celebrated by the writers of nineteenth century. Further,
modernist deals with the themes of fragmentation. Fragmentation
is seen in narrative, characterization, and in the development of
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themes etc. All these elements together with some more in-depth
aspects and characteristics of modernist fiction are elaborated and
explored below in the section of analysis.

Research Methodology

This qualitative study is based on text-based analysis which is
done by close reading. Close reading is a systematic or thoughtful
way of reading a text to understand its hidden messages
(Brummett, 2010). During close reading, the investigator looks
attentively into the textual words, phrases, sentences, tone, style,
and point of view of the author (Lentriccia and Dubois, 2003;
Mashori and Zaib, 2015) to unveil the underlying ideas. Following
the theoretical framework of literary modernism, we followed
certain steps to analyse this text.

First, to make the sense of the text we read the novel
carefully. After several readings, we looked forward for coding the
underlying textual elements. We focused on the style of narration,
the tone of narrator, characterization, and some other literary
techniques of the text. Then, corresponding to the theory of
modernism we divided the target text into several segments.
Finally, the analysed data is presented in the paper in the following
section.

Discussion
Experimental Narration

Barry (2002) states that modern writer rejects the traditional
narration style. They urge for experiments in old forms. This
feature is evident in The Color Purple (Walker, 1982) in which
Walker breaks the traditional style of epistolary narration. In
Empire, Woman, and Narration (2011), Berg cites Altman (1982)
who says that twentieth century novelist (modern novelist) used
the epistolary genre for various experiments. They used this
technique to probe into the mind of a character. Further, Campbell
(1995) and Salsini (2001) mention that twentieth century modern
female novelist took epistolary style for their purposes. This
argument clarifies the concept that modernists use epistolary
technique for some new inventions in this form.

Berg (2011) highlights this experimental feature in The
Colour Purple (Walker, 1982) which abandons the simple
narration through letters. In consensus with Berg (2011), this study
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adds that instead of selecting a single character for narrating his/
her feelings in letters (as Richardson portrays the character of
Pamela to write the letters in Pamela or Virtue Rewarded
published in 1740), Walker selects two different female characters
(i.e., Celie and Nettie) to convey their feelings through letters.
Further, Walker writes ninety letters that address to the three
different characters (i.e., God, Celie, and Nettie). In almost eighty
letters, Celie addresses to God. Then, she writes to Nettie and
Nettie writes to Celie.

Writing to God is a personal matter. It is a unique idea by
which Walker breaks the traditional style of epistolary technique
(in which characters write letters to other human characters). This
innovative technique can be called as a modernist element of the
novel. Further, Ping (2009) argues that according to narratological
perspective, The Color Purple (Walker, 1982) belongs to a modern
canon of great epistolary novels. Ping analyses the novel in the
light of focalization theory of Gerard Genette and then claims the
modernity of its narrative technique which is further proved by the
following feature of the novel.

Stream of Consciousness Technique

Modern writers use stream of consciousness technique to
represent the inner consciousness of characters. In Epistolary
novel: Representation of consciousness (2003), Joe argues that
epistolary novel somehow represents the consciousness of man.
Further, Day (1966) states that epistolary novel is an advantageous
form for modern writers to represent the inner mind. He argues:

The author may let his characters think on paper, he
may try to show the actual notions of the mind, its
veerings and incoherences, the shape which thoughts take
before they are arranged for formal presentation:
inchoate ideas, when the mind is tuggled this way and the
form is intended course by emotions and small
happenings, or is wholly carried away on a new track in
spite of itself. This method now removed from the less
“realistic” convention of the letter is called interior
monologue or stream of consciousness technique. (cited
by Joe, 1966).

Following their arguments (Day, 1966; Joe, 2003), it is
explored that Walker’s use of epistolary form is indeed the use of
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stream of consciousness technique by which she represents the
mind of her characters. Herein, Celie’s letters bring before the
readers her inner thoughts and inner reality. She continuously
writes to God as she talks aloud in her room. She collects her
thoughts in an incoherent style which confounds past with present.
For example, she says:

My mama dead. She dies screaming and cussing.
She screams at me. She cusses at me. I'm big. I can’t
move fast enough. By time I git back from the well, the
water be warm. By time I git tray ready the food be cold.
By time 1 git all the children ready for school it be dinner
time. He don’t say nothing (Walker, 1982)

These lines show that Celie is thinking on the paper. She is
trying to represent the actual notion of her mind. Further, the
repetition of the phrase “by time I git” represent the inner stream of
Celie’s mind without any former arrangement of words. Celie
further writes:

She asks me about the first one. Whose it is? I say
God’s. I don’t know no other man or what else to say.
When I start to hurt and then my stomach start moving
and then that little baby come out my pussy chewing on it
first you could have knock me over with a feather.
(Walker, 1982)

These lines mention that Celie is psychologically disturbed.
There is a clash between her outer personality and inner
personality. Her answer, “I say God’s” to her mother about the
question of the paternity of her first-born child shows that her mind
is puzzled with thoughts due to which she seems to live under
superstitions. Then, her narration turns towards the thoughts of the
delivery of her second child as “when I start to hurt....little baby
came out my pussy....” This representation of inner mind of Celie
seems very close to stream of consciousness technique.

Tanklet (2009) states that Walker can never be explained
Celie’s thoughts in third person point of view. Walker’s selected
narration is unique and peculiar for explaining the inner feelings of
Celie. Walker, here, gives preference to present the psychological
reality of the world and characters instead of the direct
representation of social realism.
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Fragmented Time of Narration

Modernists break the conventional concept of chronology.
They abandon the accurate representation of past and present
events. In The Color Purple, Celie’s broken English breaks the
chronological representation of time. She uses present and past
tenses abruptly. The technique makes the reader confuse about the
distinction of past and present events. Celie’s first letter starts as
“Dear God,/ I'm fourteen years old” (Walker, 1982). The line
demonstrates that the narrator is talking about the present
condition. The narrator is of fourteen at the time of the narration.
But as the story progresses the reader realizes that it was the past
of Celie. Then she narrates the conversation of her mother and
father as, “he was pulling on her arm. She say It too soon, Fonso, I
ain’t well.”. The sentence that “he was pulling...” clarifies that
Celie is talking about past happenings. But the other sentence that
“she say it too soon” make the reader confuse that whether Celie is
talking about past or about present. There is no clear demarcation
of time.

Celie further writes,

He beat me today cause he say I winked at a boy in
church. I may have got something in my eye but I didn’t
wink. I don’t even look at men. That’s the truth. I look at
women, tho, cause I'm not scared of them. Maybe cause
my mama cuss me you think I kept made at her. But I
ain’t. I felt sorry for mama. Trying to believe his story
kilt her. (Walker, 1982)

Celie here writes about her beating by Pa due to her winking
at the boy in church. His beating reminds her to write down the
reason of her winking. She then writes that perhaps she winked at
church due to some dust particle in her eyes. She did not wink at
the boy. Then the thought to see man compels her to speak the
truth that she never looks at men. She scares them. Then the turn of
her narration towards her mama’s cursing is questionable for the
readers.

Celie’s all the letters are narrated in fragmented way. There
is distortion of time. The narrator jumps from present to past, past
to present without any announcement for the reader. Here, she
blurs past with present.
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Improper Grammatical Language

Modernist writers often use dialectical language to break the
rules of conventional writing style. This characteristic is evident in
The Color Purple (Walker, 1982). All the letters of Celie are
written in an improper rather they are grammatically incorrect.
Most of the critics interpret that Walker uses this language to bring
reality (need reference) in her writing whereas the technique can be
interpreted as a modernistic literary element.

The first letter of Celie starts with errors. The story opens
with the letter of Celie to God, as:

Dear God,

I'm fourteen years old. I'm I have always been a good girl.
(Walker, 1982)

The removal of I’'m and its grammatical correction shows that
the author aims to write the novel in Standard English. Then, in the
second para of the same page, she (Walker) ignores such mistakes.
Celie writes about her mother as “She say Naw, I
ain’tgonna” (Walker, 1982, p. 3). Here, the verb “say” shows
another grammatical mistake. Then, the use of “Naw” and “gonna”
makes the sentence informal. Further, the short form of verb
“ain’t” gives double meaning. At first, the writer uses “ain’t” at the
place of “am not”. Secondly, the author, might, uses it as a Black
English.

Celie further speaks incorrect sentence as “but I don’t never
git used to it” (Walker, 1982). Here, the word “git” for “get” is
used as the dialectical language. This use of broken language is
one of the modernist elements of the text. It is a way to break
syntax in the novel to show destruction.

Language and Reality: Fragmented Characters

According to Lye (1997), modernists use non-transparent
language which is complex, thick, and unreal. Language is a
ground to see the reality. Here, in Walker’s The Color Purple
(1982) the language of the text invites the readers to see the reality.
Specially, through Celie’s broken language the readers understand
the development of her character. In her first letter to God she
writes that “I am I have always been a good girl.” Here, Celie
removes “I am,” the present simple phrase, and uses “I have been”,
the present perfect continuous phrase, to reflect her inner conflict.
The reader realizes that though Celie writes that she has always
been a good girl but she is not sure about her goodness. Her
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removal of the phrase “I am” shows that in the present condition
she is perhaps not good or she removes it for she is not a virgin
now. Her tussle shows that she is defending herself through her
language. She tactfully ignores the present indefinite phrase to
claim herself a de-moral girl. Then, she claims that her Pa,
Alphonso, destroys her chastity. By this, she clarifies that her
“self” / her identity has damaged due to incest.

Celie, further, writes destructive as well as constructive
language. She writes as “He took it while I was sleeping. Kilt it out
there in the woods. Kill this one too, if he can” (Walker, 1982). In
these lines, Celie first uses the word “Kilt” and then corrects it as
“Kill”. The use of the words “Kilt” and “Kill” seem to the reader
as Celie’s broken and constructed “self’. Here, the reader
understands that Celie’s mind is flowing up and down where she is
struggling to restore herself. She aims to attain some stability in
her life. Throughthe language of the text, the reader sees the reality
which is one of the characteristics of modernism.

Surface and Depth: Reality

Modern writers follow modern philosophies in their
writings. In Deconstruction of Reality, Sanes (2004) states that
modernism follow the philosophy of mysticism. Here, whatever
appears is just an appearance. The real truth lies behind the
surface. Modern world, its matters, life, society, and cultural
creations etc. are not real. There seems something hidden behind
the apparent reality. In The Color Purple, Walker follows this
modern philosophy. To present the modern world with its modern
philosophy, she first creates a surface world and then deconstructs
it by revealing the underlying reality.

The protagonist of the novel, Celie innocently believes on
the world of appearances. She considers that Alphonso is her real
father. He compels Celie to commit incest. Alphonso says to her
that “you gonna do what your mammy wouldn’t.” He, further,
advices her to “... better shut up and git used to it.” Moreover, he
warns her that “you better not never tell nobody but God. It’d kill
your mammy.” (Walker, 1982). Celie never considers about the
depth of all these cruelties. She gives birth two of his illegitimate
children. He (the Pa of Celie) takes both of the children just after
their birth, one by one. She perceives that he has killed them. The
letters of Nettie disclose the underlying reality of all these
happenings. Samuel narrates a story to Nettie about Alphonso that
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proves that he is the step father of Celie and Nettie. Then, Celie’s
suspicion that her children are dead, further proves wrong.
Alphonso does not kill them while he sells out these children to
Samuel. Moreover, the children are alive and they are named as
Adam and Olivia.

These children look like Nettie. Samuel’s wife, Corrine
believes that Nettie is the real mother and Samuel is the real father
of these children. Corrine asks Nettie that “why do my children
(Olivia and Adam) look like you?” (Walker, 1982). Nettie simply
replies that “maybe just living together, loving people makes them
look like you”. Corrine does not believe in Nettie’s words. She
further asks, “When did you first meet with my husband
(Samuel)?” Nettie replies as “I met Samuel the same day I met
you”. Corrine dies having consideration that Nettie is the real
mother of the children whereas the children are the children of
Celie.

Nettie further says that “Samuel thought the children were
mine too! That is why he urged me to come to Africa with
them.” (Walker, 1982). When she (Nettie) first visits Samuel’s
home for work so he considers that she is following her children.
Here the apparent reality or belief of Samuel that Nettie is the
mother of Adam and Alive proves wrong. The grounded or inner
reality is something different. Nettie refuses to have any maternal
relation with children.

Keeping this concept, Samuel asks her “if they are not
yours... whose are they?” (Walker, 1982). Nettie asks him “where
did you get them”. Then, Samuel narrates the story of Alphonso.
The story shows that Samuel took the children from Alphonso. His
(Alphonso’s) wife was not well enough to foster up the children.
Therefore, he sold these two children to Samuel, one by one.
Samuel adopted the children for Corrine because they were
childless. Samuel thought that “God had answered his and
Corrine’s prayers”. The story deconstructs the reality that Samuel
thinks that the children are bought to her due to the illness of his
wife. He was unaware about the fact that the children are
illegitimate. Their real parents are not Alphonso and his lawful
wife but Alphonso and Celie.

The ambiguity between surface and depth of reality is a
modernist element which is present in the target novel.
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Cycle of Problems

Cycle of problems is one of the thematic characteristic found
in modern writings. This characteristic is also embodied in The
Color Purple (Walker, 1982). Here, Celie’s life is the
representation of modern life where dreams get break. She
continuously falls in difficulties. First, she experiences an abusive
childhood. Then, two times becomes the victim of the lusty desire
of her Stepfather, Alphonso (Pa). Her Pa does not merely destroy
her virginity but also damages her health. He makes her a psycho
patient and keeps her children away from her. She lives a
destructed life at her home and becomes the centre of cursing of
her mother as she (Celie) speaks about her mother that “She
(mammy) die screaming and cussing” (Walker, 1983) and asking,
“Who it is” and “where it is? In fear of her father’s anger, she
could never share her grieves with her mammy.

After the cruelties of her father, she becomes the slave of her
husband, Mr. . Her dream to live a happy marital life disperses
into shadows. Mr.----- comes to Alphonso in hope to marry Nettie,
the sister of Celie, but Alphonso offers him Celie. He says: “...1
can let you have Celie... She ain’t fresh tho... She spoiled. Twice.
But you dn’t need a fresh woman.” (Walker, 1982). Here, Fonso
clarifies that he is offering Celie, the spoiled daughter, for
Mr. is himself a widow. Then he further says that “fact is... I
got to rid of her. She too old to be living here at home. And she a
bad influence on my other girls”. These remarks show the
arrogance of Alphonso for Celie.

Mr. Albert does not like Celie but marries her to take care of
his children and his home. Celie lives a miserable life with him.
Her heaven (her home) becomes hell for her. At the first day of her
marriage the son of Mr. breaks the head of Celie by
throwing a big stone. Moreover, Mr. beats her daily.

Therefore, Celie leaves her husband’s home and decides to
live with Shug. She believes that it is her good decision but soon
she disappoints when she finds that Shug is interested in someone
else. This dream of happy life soon encounters with disillusion-
ment. Her thought, that an independent individual will triumph,
proves wrong.

Moral Degradation

Modern literature celebrates the theme of downfall of culture,

civilization where traditional values, society, and social being seem

Exploring the elements of literary modernism in Alice walker’s novel the color purple 24



KAROONJHAR [Research Journal]

hollow (Lye, 1997). In The Color Purple(1982) Walker represents
Afro-America as a waste land. Its inhabitants are represented as
images, without life. Waste-lenders are morally degrading. Incest
is the common evil of the novel. Celie gives birth to two
illegitimate babies. Alphonso is shown in the story as a modern
man with the only desire of physical pleasure. When her wife
refuses to provide him sexual pleasures, he turns towards her step-
daughter, Celie. Then he wishes to destroy her another little
daughter Nettie. Finally, he marries to a young girl, young enough
as his daughter, just for lust. Celie speaks about her new young
mother as “she be of my age... he be on her all the time. She walk
round like she don’t know what hit her. I think she thought she
love him. But he got so many of us” (Walker, 1982). This is an
example of degradation of society where morality of people has
destroyed.

Moreover, Mr marries Celie without love but to fulfil
his desires. Soon after this marriage, he announces to marry Shug
Avery. Shug Avery already has three illegitimate children.
Furthermore, Wardboy who is shown as the step uncle of Squack
rapes her (Squack). The society, that Walker portraits here, has
morally dead as it has become a wasteland. There is an excess of
sex and modernity.

Shug is a well-known singer who sings in clubs in the crowds
of men and women. Mr. Albert, Harpo, Shug, and Squeak etc., all
of them attend these superficial parties. Shug and Celie becomes
modern in their conversation about sexuality. These are a few
examples of modern broken world.

Conclusion

Alice Walker’s The Color Purple has been an interesting
novel for worldly scholars since its publication in 1982. The
scholars have analysed it from multiple perspectives yet rarely did
they ever discuss it against modernism. To fill this gap and to
provide the readers a new learning of this novel, this study
explores several thematic and philosophical modern literary
elements underlying in the novel. At first, the paper finds that
Walker challenges the conventionalism of epistolary narration to
shift her narration from letter writings to the technique of stream of
consciousness. With the letters of Celie to God, the superhuman
being, Walker gives a unique style to her novel. This technique
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helps Celie to represent her innermost thoughts without any
chronological order.

Further, the use of broken or dialectical language of the
characters breaks the boundaries of time. Celie’s words sway to-
and-fro between her past and present which break the
chronological timeline of her narration. This technique appears as a
characteristic of modernist fiction in which novelists do not
develop linear or chronological plot. Rather they focus on the mind
of the character to represent the reality. Celie’s broken language
also represents her broken or disturbed personality.

This target novel also follows modern philosophy as
whatever appears at the surface is just an illusion. Like modernist,
Walker first creates an outer surface to present the outer reality of
her characters, their life, and their social affairs, etc. Then, she
deconstructs this outer surface by presenting the inner reality of the
characters and their relation. Moreover, there is a cycle of
problems in the lives of the characters. It is Celie who first falls in
this cycle and loses her ‘self and identity’. Walker also celebrates
the theme of moral degradation where people are shown the waste
landers  who have nothing in their minds except lust. Finally,
this paper proves that the target novel possesses several modernist
characteristics.
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Abstract

This paper focuses on the postmodern aspects of Aravind
Adiga’s book “The White Tiger”. There is a vast representation of
capitalist mindset, Marxist approach, fragmentation, paranoia,
irony and intertextuality in this novel. The image of modern India
had acquired such media hype and its success stories started
receiving so much massive attention that the sufferings of the vast
majority of the deprived both in the urban and rural India
remained unheard in the noise. The economic, scientific and
technological boom in India had attained the new value of the
grand narratives of the country. This image of a successful India
whitewashes the sufferings of the poor and the socio-economic
problems that challenge the growth and development of the nation.
This paper tries to re-inscribe the imagination of the present
generation about the sordid deprivation of majority of the people
so that the research scholars, political leaders and policy makers
get new directions to address. This paper has expounded how the
landlordism, poverty, ill-equipped education system, poor health
facilities, corruption in government agencies and moral decline
have been aggravating the sufferings of the poor and decelerating
the development of the nation.
Keywords: The White Tiger, Human and Societal Values, India,
Corruption, Rooster Coop, Human identity.

Introduction
The White Tiger starts with the task to reveal the growth
story of India. Adiga inverts the social pyramid of India and
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reveals its base composed of the highly volatile half-baked men
and their quest of leading a dignified life amongst poverty and
apathy of the ruling class. Balram, the protagonist of the novel
believes that by murdering his master Mr. Ashok and “borrowing”
money from him he has broken the Great Indian Rooster Coop, but
he fails to realize that on breaking one coop and he enters the other
coop which is more strong and illusive than the earlier one. Balram
enters a vicious circle escape from which is completely impossible
by the path he has chosen for himself. Lyotard famously defined
postmodernism as incredulity towards met a narratives or grand
narratives. Lyotard and the other postmodern thinkers question the
validity of universal truth. Christopher Butler in his book
Postmodernism states:

“The postmodernist novel doesn’t try to create a
sustained realist illusion: it displays itself as open to all
those illusory tricks of stereotype and narrative
manipulation, and of multiple interpretation in all its
contradiction and inconsistency, which are central to
postmodernist thought.” (Butler, 2002)

The protagonist who calls himself “The White Tiger”, “An
Entrepreneur” and “A Thinking Man” begins to write letters to
Chinese Premier Wen Jiabao with a view to acquaint him with
“The Truth About Bangalore”. Adiga through the narrative of
Balram projects before the readers two Indias- the India of Light
and the India of Darkness. These two Indias are placed on top of
one another in a hierarchical order but when this hierarchy is
scanned under the prism of values the two worlds are found so
entangled with each other that it becomes almost impossible to
distinguish one from the other. Therefore the belief of the
protagonist that the journey of his life is a journey from darkness to
light is the greatest paradox of the novel. Linda Hutcheon points
out that the predominant characteristic of postmodern writing is
“an inherently paradoxical structure”. Balram describes himself as:
“A man in hiding, and yet he is surrounded by chandeliers” (TWT,
118). The whole life of the protagonist is built on paradoxes. He
considers his life to be a journey from darkness to light without
realizing that the light is darker than the darkness. He associates
his freedom with chandeliers, beautifully emanating light, but the
light they emanate is as artificial as the freedom Balram attains by
acquiring wealth. It is similar to the liberation which his mother
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attained in the holy Ganga. Paradoxes lead him to vicious circles
and in the end we find Balram caught into a vicious circle from
which there is no escape. While witnessing the cremation of his
mother in Benaras at the banks of Ganga he realizes that the black
mud of Ganga was not liberating but some thing that was “holding
her back” from liberation:

“She was trying to fight the black mud; her toes
were flexed and resisting ; but the mud was sucking her
in.... And then I understood: this was the real God of
Benaras- this black mud of the Ganga into which
everything died, and decomposed, and was reborn from,
and died into again. The same would happen to me when [
died and they brought me here. Nothing would get
liberated here.” (TWT, 18)

He was concerned about his mind escapes the fact that the
vicious circles of life are more difficult to break than that of death.
The postmodernist world is ruled by materialism and capitalism
and like the black mud of Benaras, the God of this world is not
redeeming but is an alluring trap. Barry Lewis in his essay
Postmodernism and Literature tries to summarize certain defining
characteristics of postmodern fiction as:

“Temporal disorder, the erosion of the sense of
time;, a pervasive and pointless use of pastiche; a
foregrounding of words as fragmenting material signs;
the loose association of ideas, paranoia; and vicious
circles, or a loss of distinction between logically separate
levels of discourse.” (Lewis, 2001)

Adiga presents the detailed description of poor Halwai with
high ambitions, slowly changes his qualities from innocence to
crime and corruption. The differences shown in the society poor
and rich are clearly picturized in his novel ‘The White Tiger’.
Adiga has the ability to portrait different social issues with its true
nature and reality which makes the presentation of this novel more
authentic. Suneetha says about him:

“Due to his journalistic background, Adiga enriches
the readers with probing perspectives to examine life in
the fast changing Indian societies evoking our conscience
to the abject poverty.” (Suneetha, 2012).

The protagonist Balram in order to become an entrepreneur
changes his soft nature on seeing the activities of his master. The
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innocence he has learnt as a village boy completely erases when he
goes to Delhi with his master. His innocence is wiped off and he
becomes a criminal by murdering his master and stealing a good
deal of money from him. Above all this, he escapes from Delhi and
hides himself from the penal actions by bribing police officials. To
fulfill his ambitions he settles down in Bangalore as an
entrepreneur with the help of the stolen money. The human values,
which he had in the beginning of the story was only good. He
followed truth and he won the hearts of his master Mr. Ashok and
his wife Pinky Madam. He slowly loses his integrity and cheats his
master. The environment and circumstances change his life.

Discussion and Analysis

The India projected through the eyes of Balramin the Adiga’s
novel is very similar to world view of the postmodernism. Born
and bred in the darkness, he moves to the city and finds himself
struggling to understand the lifestyle of his master Ashok, the
rhythm of the capital city Delhi, the smugness of the fellow
drivers, the machinations of his own family and last but not the
least the desires and aspirations of his own heart. Using symbolism
Adiga creates a complex mesh of opposing value systems such as
Spiritualism, Materialism and Authoritarianism and Freedom.
Books and Beauty in the novel represent spiritualism, wisdom and
knowledge. As a child he would spend hours simply staring at the
black fort and the pond admiring the beauty and mystique of the
old dilapidated landscape. Balram loved reading and the lines
which inspired him most in his life were the lines of Igbal: “They
remain slaves because they can’t see what is beautiful in the
world”. He knew he was intended to be a free man because he
could appreciate the beauty in this otherwise sordid and dreary
world. In his earlier life in the village, Balram could never muster
the courage to walk up to the fort, but as the rage and loathing for
his condition inside him grows he finally sheds his fears and
embraces the source of beauty in his life. He leaned from the edge
of the fort and looked at his village. It was a beautiful sight but his
disgust for the place that gave him a life of servility overwhelms
him and he spits. This was the first step towards his free-
dom, freedom from the fear to aspire for good things in life and the
freedom from the fear to expect to be treated humanely. He says:

“I spat. Again and again. And then, whistling and
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humming, went back down the hill. Eight months later,
1 slit Mr. Ashok’s throat.” (TWT, 42).

It was the beauty and spiritualism that inspires Balram to seek
freedom, to break away from the rooster coop, but by breaking
away from one coop he unconsciously enters into another coop
which is stronger and more illusive than the earlier one, the life of
his master Mr. Ashok full of self-loathing and desperation is an
illustration of the power of this coop. Cars, Malls, Whisky, Women
represent the lure of materialism and when Balram murders Mr.
Ashok and assumes his identity he also absorbs the spirit of his
master, the spirit of insatiable greed. The greatest symbol of
authoritarianism and conforming force in the novel is the Great
Indian Rooster Coop. Adiga in the novel compares the Indian
social system with the rooster coop stuffed with birds of numerous
kinds who see their colleagues slaughtered before their own eyes
but do not have the courage or understanding to rebel against such
brutality. Balram to his own horror finds that this human coop
works from inside. Though he loathes to be a servant but whenever
he sees his masters every instinct inside him propels him to bow
before them and kiss their feet. When all his attempts to take
control of his own life shattered and his marriage fails he starts
slipping into a life of corruption and depravity. This corruption of
his personality strengthens the desire in Balram to break free of
him. The first way he could think of expressing his freedom is to
cheat on his master.

The other moment of Balram’s life was when he comes face
to face with the white tiger. This is the creature which gets born in
the jungle once in every generation, for the first time in the zoo.
Almost instinctively he could feel the pain of the tiger’s life of
captivity and its frustration manifested in the restless, repetitive
and compulsive walking behind the bamboo bars. When the eyes
of the two suddenly meet, Balram feels the two bodies, minds and
spirits merging into each other. It was time to break another bond
that kept him straggling to his coop. Balram’s father had only asset
in the shape of his son. While emphasizing the importance of
education he screams before his son, the meager aspiration of his
life was to make at least one of his sons lead a life like a man or to
be precise human being, but this thought confuses Balram. Since
then his life becomes a mission to understand what it takes to
become a man. The most inspiring role model he finds around him
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in his village Laxmangarh was Vijay, the bus conductor. As a child
he observes:

“I wanted to be like Vijay—with a uniform, a pay
cheque, a shiny whistle with a piercing sound, and people
looking at me with eyes that said, how important he
looks.” (TWT, 31)

From the beginning he associates success and happiness with
the material things. The models of success that he finds around him
as a child are ruthless landlords, corrupt politicians and
opportunistic henchmen. Therefore his preferred path to success is
not the much praised path of hard work and loyalty. He makes his
way up from the darkness through a trail of blood and bribe, the
way shown by his masters.

John Barth, an American postmodern novelist, in his essay
The Literature of Exhaustion, expressed the dilemma that how it is
possible to continue to write in the face of the knowledge that all
the forms of fiction had been used up by the moderns. In the
experimentation and innovation of the modernist age the literature
had somehow become too subjective and elitist. Postmodern
writers attempt to democratize literature without thinning its
literariness. As an answer to this dilemma the postmodern writers
evolved a strategy which Charles Jencks, a postmodernist architect,
calls as “double coding” which refers to the blend of traditional
techniques with modern techniques, just to connect with the
community and other writers. They strive to strike a balance
between the elite and the popular and between the old and the new.
An aspect of this ironic technique is the use of parody and pastiche
in the writing.

The narrative structure of the novel evokes many other
writers and books to produce an ironic effect. For instance the
story of Balram in the beginning of the novel in his village
Laxmangarh as a child with hidden potential struggling because of
his disadvantaged background and apathy of his family evokes the
Dickensian expectations of poetic justice and then subverts these
expectations to underline the ruthlessness of the present condition.
The other famous literary work that the novel evokes in the
informed reader's mind is Pamelaor Virtue Rewarded, the diary of
a servant girl to her family expressing her great ethical trials and
tribulations at the hands of her master, again to ruthlessly subvert
the high moralistic expectations from the novel. The book is also
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cloaked in all the trappings of pretentious optimism of self-help
guides which assert that we hold our destiny in our hands. The
very texture of the novel stands in conflagration to the adherence
to any kind of genre or literary form and the sensibilities associated
with them.

Balram appears psychopathic in his utter remorselessness for
killing his master Mr. Ashok as well as becoming the cause of the
probable murder of his whole family. Foucault in his analysis of
insanity and marginality in society had emphasized that society
often fails to see that the insane are also deeply unhappy
individuals. When he murders Mr. Ashok in the eyes of Balram he
was not Mr. Ashokhe was “the stork’s son”, a symbol of
oppressive exploitative system. He realizes that he had committed
a heinous crime but the outcome of this crime for him outweighs
the guilt associated with it. He justifies himself in the end:

“I’ll say it was all worthwhile to know, just for a
day, just for an hour, just for a minute, what it means not
to be a servant.” (TWT, 321)

His sense of delight is a false one because he fails to see that
in his chosen path an escape from the rooster coop is impossible.
He is no more a servant to the stork or the vulture or the buffalo he
has now turned into a slave to his own unlimited desires and
temptations.

“The buffalo was one of the landlords in Laxmangarh.
There were three others, And each had got his name
from the peculiarities of appetite that had been detected
in him.”

“The Stork was a fat man with a fat moustache, thick
and curved and pointy at the tips. He owned the river that
flowed outside the village, and he took a cut of every
catch of fish caught by every fisherman in the river, and
a toll from every boatman who crossed the river to come
to our village.”

“His brother was called the Wild Boar....”

“The Raven owned the worst land which was the dry....”

“The Buffalo was the greediest of the lot....” (TWT, 24).

In modern era, Marxism is generally recognized as an
ideology of fear, oppression, and dictatorship. The experience of
the Soviet Union has rendered the populace unaware of the wider
goals of communism, elucidated fully in Marx’s and Engels’
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groundbreaking work, The Communist Manifesto. Through Balram
Halwai’s goal to realize his essential human dignity and fulfill his
father’s wish that he become a real man, the novel, The White
Tiger, is therefore a manifestation of Marxist beliefs. The novel
widely criticizes traditional institutions in India, offers a cynical
view of religion, and calls for public revolution in line with
Marxist values. Being the ideal rural Indian poor man, Balram
allows the audience to identify with his struggles and to overlook
his many inaccuracies stemming from his lack of formal education.
Adiga effectively criticizes the traditional caste, institutional, and
religious systems that define modern industrializing India.

Through the use of Balram’s scrutiny of Indian institutions,
the author enforces the Marxist belief that ruling superstructures
must be closely challenged and questioned. For Marxists,
overturning traditional institutions is the first step in a revolution.
Balram commences his critique of India’s institutions by criticizing
the country’s poor infrastructure, resulting from government
inefficiencies. At the outset of the novel, Balram is clearly cynical
of India’s infrastructure and government:

“Apparently, sir, you Chinese are far ahead of us in
every respect, except that you don’t have entrepreneurs.
And our nation, though it has no drinking water,
electricity, sewage system, public transportation, sense of
hygiene,  courtesy, or punctuality, does  have
entrepreneurs.” (TWT, 2)

He is taking direct aim at democracy for many of India’s
faults. His admiration of Fidel Castro, the communist Cuban
revolutionary of the 1950s, demonstrates Balram’s mindset and by
extension, the novel’s Marxist tendencies. The novel also attacks
the corruption of India’s institutions and furthers the criticism of
superstructures that Marxism endorses. This novel reflects the
turmoil, both economically and politically, that is taking place in
India. India is currently grappling with the stresses of capitalism;
this book captures the struggles of a populace to embrace
modernity, and by doing so, demonstrates the muted history of
class-conflict in India.

Through the use of extensive attacks on religion and
traditional family structures, Balram promotes Marxist beliefs and
Marxist division of families in the name revolution. This novel is a
Marxist critique of the caste, institutional, and religious systems
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that are present in modern industrializing India. Balram Halwali,
the unreliable yet genuine protagonist, insists on the right for basic
human dignity for all Indians. The novel is an effective attack on
the dominant ruling classes of India who currently keep the poor as
their servants. In line with Marxism’s main goal of spurring on a
communistic revolution that favors the working class, Balram
demonstrates the satisfaction of the rich and the wretched state of
the Indian poor, and urges the public to rise up against their
oppressors. Through the emotional use of comparison, the author
frames the rich as morally corrupt, religion as a tool of
subjugation, and Indian institutions as dysfunctional. The author’s
reflections generate controversy because they directly attack the
strong family values that traditional Indian families still uphold.
“This criticism of India’s institutions is echoed
by Adiga’s and Adams’ experiences in the slums of
Mumbai, where three million people sleep on the street

every night.” (Adams, 2009).

Many allusions and references can be traced in the novel The
White Tiger which makes the novel multi-layered and endows it
with different levels of meaning. The title that Balram gives to the
story of his life “The autobiography of a Half Baked Indian” brings
with it the allusion of another autobiography written by the famous
writer Nirad Chaudhari which he published in 1951. Chaudhari’s
book relates the life-story of the author, the mental intellectual
development of the self-confessed anglophile writer. While the
“autobiography of an Unknown Indian” observes the changing
historical situation, at the time when the British were leaving India,
the ‘autobiography of a Half Baked Indian’ narrates the moral
decline squalor that set in the country after independence. One can
distinguish that the mining scams that were exposed during the
period of the writing of the novel provide the inspiration and the
resource material for the novel. The infamous ‘coalgate’ scam can
be directly read into the novel and forms the timbre of the novel.
The dealings of Ashok, the miner from Dhanbad with the different
politicians and the insatiable appetite for money and power by both
the sides is a reflection of the rampant corruption that the
newspapers carried especially when the novel was being written.

The hero, Balram, is a murderer and reminds one of the
novels of Dostovesky. He is a sort of Raskolnikov from the novel
Crime and Punishment, a poor student Rodin Raskolnikov, who
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plans and murders an unscrupulous pawnbroker for cash. Balram
too murders his immoral and unethical master to lead a decent life.
Raskolnikov tries to justify the deed in various ways the good
deeds he can perform. He relates himself with Napoleon Bonaparte
and believes that murder is allowed for higher purpose. Balram too
compares himself to Alexander, Abraham Lincoln Mao &Hitler.
Although Balram is responsible for not only the murder of his
master but also Balram’s entire family, his heart doesn’t bleed nor
does his soul cry out. He is cynical, immoral and unrepentant. Julia
Kristeva’s concept of intertextuality highlights the importance of
and the formative influences that other texts have in shaping a
particular work. It is not other works of literature but other texts
such as films, advertisements, and media whose presence can be
noticed in the novel. In the novel, intertextual elements can be
distinguished in many of its situations and episodes.

The characters are given names of animals as per their
attributes and their area of domination. The four landlords in
Laksmangarh are described as - The Stork who controls all water
ways, water bodies ; The Buffalo who controls the road and took a
cut from every rickshaw puller and every road user; The Raven
who controls the unproductive land and took a cut from all grazers
and goatherds; The wild boar who owns all the agricultural land.
This not only brings out the animal nature of the characters but
also adds a fable like effect to the novel. The novel becomes a
parody for the fables. One recalls the Aesop fable “Country Mouse
and City Mouse” when Balram is nicknamed ‘country mouse’ by
the city drivers. In an ironic inversion of the fable the country
mouse learns the lessons of the city and even beats the city mouse
to come out of the rooster coop and gain independence. While the
fables lead one to moral lessons and growth, Adiga’s novel traces
the reverse order.

“The novel makes the readers see from a
journalistic perspective. How the recent economic and
technological change has not made any difference in the
quality of life among the poor, rather the gap between
the rich and the poor is growing every day.” (Shagufta &
Qasmi, 2013)

Jungle, Light and Darkness and the population of the novel is
presented as trapped in a jungle. Time and again the novelist refers
to India as a “jungle” where Balram Halwai the protagonist has to
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carve a life for himself. These images make up the fabric of his tale
and present the difficulty of the poorer characters fighting the
might of the rich ones. When Balram learns to drive the car from
an older driver he says, “The road is a jungle, get it?” The
reference is not only to the literal road but the road upon which the
young Balram is going to tread the journey of life. His story is that
of a poor boy from a small village of Laxmangarh in north India.
His family sends him to Dhanbad to fend for himself at a tea shop.
However, his landlord and mentor take him to Delhi where he
learns to drive and serve his master. Balram’s life is a life of
slavery. He has to serve his master with abject humility both as a
driver and a cook. He realizes that to overcome this deep divide he
would have to take some drastic action. Meanwhile when he works
as a driver for his landlord’s son he is forced to take on the blame
in an accident. The accident was due to the drunken negligence of
his master’s westernized wife. His master forces him to accept the
blame. However Balram has his revenge when he murders his
master to be free for the rest of his life. He leaves Delhi for
Bangalore and works as a taxi operator providing cars for those
who work at call centers. Soon he has a fleet of twenty seven cars
and proves himself as an entrepreneur. The metaphor of the
“jungle” is juxtaposed with reference to areas of “Light” and
“Darkness”. The jungle has been described as having a dual
personality: and “an area of Darkness” and an area of Light. These
are places within India where Balram travels.

“At fault for this lack of infrastructure is democracy,
according to Balram. He says, “If I were making a
country, 1'd get the sewage pipes first, then the
democracy” (TWT, 80).

Adiga has used ‘darkness’ as a metaphor for corruption in
India. The cars, the roads, the times, the people and the places that
are involved in corruption had always been described as dark.

This repetitive use of darkness for corruption reminds the
readers of Charles Dickens’ novel Bleak House, where Dickens
uses the metaphor of “fog” for corruption:

“Fog everywhere. Fog up the river, where it flows
among green aids and meadows; fog down the river,
where it rolls defiled among the tiers of shipping and the
waterside pollutions of a great (and dirty) city...at the
very heart of the fog, sits the Lord High Chancellor in his
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High Court of Chancery....” (Dickens, 1853).

Compare this passage of Charles Dickens with Adiga’s
connotative use of smog and pollution as a metaphor for corruption
in Indian government:

“The President's House was covered in smog and
blotted out from the road; it seemed as though there were
no government in Delhi that day. And the dense pollution
that was hiding the prime minister and all his ministers
and bureaucrats...” (TWT, 146-147).

Balaram makes the reader see that he is the product of the
system that is discriminatory, biased, inequitable and therefore
faulty. Born in low caste & poverty, his life is a tale of sufferings —
physical and mental. Deprived of even the bare necessities of life,
Balram feels cut off from the mainstream of Indian society where
snobbery, glamour and disparity abound. Hence The White Tiger
deals with the social exclusion of the persona who carries with
himself incorrigible wounds of social stigma and destitution. The
actions and reactions of Balram Halwai result from his plight. He
suffers from endless existential crisis from which there is no
escape. The present paper is an attempt to illustrate the deep sense
of social exclusion of the hero of the novel and his nameless
existence which necessities him to search for his identity thereof. It
seems that all the post-colonial writers of the East and the West
emphasize re-interpretation of reality to human being and human
life in the light of emerging challenges and situations.

Conclusion

In the present novel the writer has sought to focus on the
social exclusion and the marginality from the view point of the
underprivileged (Balram), rather than from the vantage point of the
privileged persona.The entire novel is a ruthless delineation of the
pathetic experiences of a servant (Balram) under the exploitative
domination of the owner, Mr. Ashok Sharma. Hence out of the
master-servant, employer-employee, bourgeois-proletarian, haves-
have-nots nexus is borne in the dialectic of the novel. Balram
Halwai deploring the grinding poverty and deprivation of his
rickshaw-puller father bursts out to India’s present class-conflicts.
All the aspects portray the brute and base qualities of the animals
personified by the men in the novel. Further, here the landlords and
wealthy businessmen have been depicted as greedy and
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exploitative. They are ready to acquire the land of the poor
peasant’s, take away their prized possessions and always underpay
them. Even their women were not spared, they were sexually
exploited. Adiga’s presented picture is dark and brings out the
exploitative nature of the landlords intensely. Even if do not enter
into this controversy, we realize that the book is hard hitting and
presents the negative side of the country. Adiga does this both
thematically as well as through a generous use of imagery and
metaphors. Thematically Adiga draws upon the important rich-
poor divide amongst the teeming millions of the fascinating South
Asian sub-continent, India. He points out that the rich live in their
fabulous homes while the poor are subject to toil and slavery. From
the analysis made on human and societal values found in the novel,
it leads to a conclusion that the novelist has a soft corner for the
poor in the society. Arvind Adiga has communist ideas and he
stresses on socialism. Balram, the hero of “The White Tiger” born
in a poor family claims equal rights as his master Ashok possess.
He presents the imbalanced picture of the Indian culture and
society, the greedy nature of both rich and the poor to get more and
more materialist power by fair or unfair means.
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